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Abstract 
The European peoples’ culture is a borderline one, in this vast cultural space that we are part of. The approach to our 
cultural specificity must not express and signify a closure within our spiritual inside, but our natural opening to new 
spaces or to the same geo-cultural spaces seen as bridges between different traditions and cultures, situated under the 
incidence of the same historical time. Reality confirms the fact that national identity can and must be sought for 
within its matrix and archetype, without being accused of situating ourselves at the periphery of history. 
 
© 2013 The Authors Published by Elsevier Ltd. All rights reserved 
Selection and peer review under the responsibility of Prof. Dr. Servet Bayram 
Keywords: Antropomorphic, sing, cross, hystoric simbol; 
1. Introduction    
The anthropomorphic sign and symbol in the Romanian traditional culture appears only suggestively. Where 
present, its significance is actually linked to the liturgical dimension, that human component without which the 
traditional being cannot be defined as a whole. For the modern culture, the anthropomorphic symbolism is just an 
anamnesis, emptied by its content, significance, preserves only the sign as a simple graphic representation and just 
as a topographic element in the vast area of symbolism. It is a simple sign, from which all elements that were a way 
to transcend or to get close to eternity have been removed. In the horizon of the traditional culture, the cross sign is 
doubled by the historic, anthropomorphic image and becomes a means of communion and getting close to the 
Absolute.  
2. The theme analysis    
The historic image offers content to the sign only by association with the cross sign; only this way man can 
transcend from time and space to trans-temporal and eternity. It is difficult to believe that in the moment of concrete 
and symbolic representation of the cross and of the historic image, man was aware of the bonds between him and the 
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Absolute; bonds that had as finality the liturgical unity between the human and the divine. Nevertheless, the 
acceptance and the specific of the traditional thinking starts from the liturgical and biblical support. Without limiting 
the analysis to this aspect, we can consider that the presence of the traditional symbolism is related to the human 
belief that man is permanently in search of God, of the ways to discover Him, and the cosmos where man lives as a 
being is not sacred “in itself”, by itself, it is sacred because it takes part to the mystery of life and death, to the 
agony, death and resurrection of Jesus Christ.  
We cannot accept only the mystic character of symbolism, but we can consider that the approach and the descent 
into the biblical, theological and religious substrata of the Romanian traditional culture redirects the hermeneutic 
approach, from archaic accents, heathen, present in our folk mythology to superstitions and anecdotes (elements that 
have assured for “our Christianity a more lively content and a more truthful historicity” (Vulcanescu, 1991, p. 250), 
to contents with a strong Christian dimension. If traditional existence is developed in the two frameworks of the 
world: the world from here and the world beyond, as two structures that do not cooperate, then there is also on the 
level of symbolism an element that connects and opens human access to the transcendent. Death is passage, and the 
way from being to non-being and then back to the Absolute has as communication and transcending element the 
cross sign and the historic symbol, which in the biblical symbolism signifies: God-man, non-created God, Supreme 
Archetype.   
Man is subject to passage and change, while Christ is the image of what God-man represents; man is for the 
traditional consciousness”…preparation for detaching from the world,  for the connection with God and eternal life 
within Him, as a state accomplished in Christ” (Staniloaie, 1997, p.60),  because the human as created is not in 
opposition with the divine, and the divine as Absolute manifests through the human relative. The Cross 
(Vulcănescu, 1991, p. 72), through the anthropomorphic symbol reveals the turning of the human towards the 
Absolute. The sign of the cross and the hristic anthropomorphic image is the supreme symbol of doxology, it 
removes human anxiety, opens the human towards eternity, to resurrection through Christ. These symbolic elements 
with theological - Orthodox accents, through the symbol of the cross underline the spiritual openness of the 
traditional archetype (that only apparently seems monadic, unreachable, that cannot be decoded) to the absolute but 
also towards “…the state of interval of the man and of his world” (Aforoaei, 2007, p. 179), which signifies the 
human existence in all that it has most contradictory, as a passing entity by the body subject to material 
disappearance, but also eternal, through the soul that transcends towards God the Creator, the mediator between 
different universes, one sacred, one profane. The cross is the symbolic expression of human openness to the concrete 
existence that supposes search, discontinuity, choice at the level of present, but also search towards the world that 
also signifies the space in its rising to the Absolute. Thus, from the temporal point of view, our orientation as a being 
is double: “…the cross symbol best expresses a certain way of feeling time itself, that double face that is exhibited 
by any temporal sequence.” (Aforoaei, 2007, p. 180). 
The cross remains a symbol– axes, way to the Supreme Archetype, signifies doubly the space and the time. 
Although it includes in itself these two directions, it can conjugate also by means of the Hristic symbol; Christ 
becomes the mediator between temporal and eternal. The cross as a funerary sign, accompanied by the 
anthropomorphic image of Christ signifies the openness of the traditional spirit on vertical line in its search for the 
Absolute, because through the cruciform image and shape the space and time lose their value and don’t preserve 
anything from their own substance, time becomes eternity and space becomes extension, depth and verticality in the 
imaginary ascending to eternity. If the symbol of the cross, by juxtaposition with the histric image, acquires these 
three coordinates of space, also the time has a triple significance as past, present and future. From the analytical 
perspective, the presence of the anthropomorphic symbol involves the search and the finding of conceptual links 
both on the philosophical and religious level, even more because the orthodox doctrine, the human concentrates 
within the divine and the human, the sacred and the profane level where man is a being and God is person. 
Christianity, implicitly the Romanian orthodox-traditional church, defines the human condition in relation to the 
Absolute, with what is eternal. The human is a unity of body-soul that constitutes as a substratum of an image that 
comes from the nature. Man becomes image only in the presence of Christ. The symbol of the cross with the Hristic 
symbol generates within man the Christological consciousness, because only this way man discovers in his internal 
nature the human and the divine, through Christ as hypostasis. Christ includes in Himself the particular but also the 
communion, in Him alterity and communion meet in a complementary relation. The symbol of the cross signifies 
the internal human duality, as passage and eternity, which, associated with the Hristic sign offers to man the 
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discovery of his nature, as image of the Archetype; of God the Creator. Thus man: “…really knows himself only if 
he has met God- Man in Himself. This is even more as Christ being the image of the Father, man is the image of 
Christ, namely the Image of the Image” (Nellas, 1997, p. 33). 
The cross becomes a way and a means of knowing the Divine Logos but also a way of discovering and knowing 
the human being both as a person and as an image. Thus man succeeds to conceive the world including the one 
inside him, not as a closed one but, on the contrary: “…as a world that transcends, discovering its transparency, for 
its Creator, and the capacity to connect man with Him” (Staniloaie, 1998, p. 352).  Eastern Christianity regards man 
and defines him as an image of God, a unity of body-soul, considers that man has value only by his communion with 
the absolute value, because he, as an image of God subsumes the individual through Christ, that is: “…the icon of 
the Father because Father sees Himself in Him” (Atanasie cel Mare, 1993, p. 180). Man includes in himself mystery, 
he is the image of God and at the same time alterity and communion; temporary as a being and eternal as 
communion with God. On this level the human being is not a being –limit, it becomes a being open to the fellows 
and to God, which passes from one state of being into another, from one profane being into one that is open to the 
sacred and the profane. The traditional man discovers involuntarily “the dimension of the existence”, a new specific 
one, shaped out of the feeling that: “each population is given by God its own image, one way of seeing the world 
and sharing to the Others” (Vulcanescu, 1991, p. 6). Thus the human hypostases are and become image of God: the 
image is not in one part of the nature, nor in one member, but the nature as a whole is the image of God. Man 
remains a being living as a communion between body and soul, but he exists and manifests as a being only in 
relation with the others. He lives and discovers value but he is not sufficient to himself and is incomplete out of his 
communion with God. Communion is possible because between present time and eternity there is only a “border, a 
passage gate”(Vulcanscu, 1991,  p.18). 
The Christian doctrine confers to the human being the possibility to see itself as a subject of a complex relation 
where it discovers its power, not only of communion with God, but also of creation, freedom and self-determination. 
The differences of signifying the symbol on the level of the traditional culture and on the level of the modern culture 
are determined by the space and time perspective. For the traditional culture, space and time are not standard 
existential elements, included into history; through them man aspires to the transcendent and eternity. For the 
modern culture, space and time are elements of the actual; they acquire historism without involving the inclusion of 
the human into eternity. On the level of the traditional world, the symbol is only a way of deciphering a world for 
which existence is the result of the creation, it is an archetypal reality that involves a creator. The world as a created 
element has finality only when there is a hypostasis that unites the creator with the creation, thus we can consider 
the anthropomorphic symbol on the cross as a means of communicating the Supreme Archetype, where space and 
time have different significances, determined by the referential framework, which in our case is a liturgical and 
Christian one. Here the symbol stays as a means to transcend the human and to open itself towards the liturgical 
dimension of existence. 
In the Romanian traditional culture it is dominant the idea of man’s “melting” into the eternal essence. Existence 
presupposes the awareness regarding the dual structure of the soul: an impersonal one destined to the eternity and a 
temporal one that offers man temporality, and by his leaving of the body the vicinity to the eternity. Here, existence 
is out of history, the actual existence does not separate from the “existence” that rises to eternity. This would be the 
“scenario” on which, along with the global mythical thinking, the Christian thinking has shaped itself, benefiting 
from compensatory aspects that offer reason to existence; here the traditional symbol germinates becoming “genetic 
code” for the traditional culture. If traditional culture has at its basis the becoming in a cyclic time, continuous, then 
the historic time involves the actual becoming, manifested through accumulations, continuity, discontinuity, change, 
because this time is specific to a space that does not suppose the human desire to get eternity. The historic time 
cannot mediate man’s way to divinity, it is not a way to reach and be one with Him, and it is not getting close to 
eternity, while the symbol has this capacity. Time does not suppose a strict empirical world, a world of experience 
and successive experiments. The symbol is a universe where world is created as a “place” of a continuous revelation 
through order and harmony. Traditional world stays within the creative divine power only as long as man does not 
intervene and stays as reflection without refraction of its dynamism; the symbol re-signifies this traditional world. 
Each traditional culture has its own temporality, marked by the human structural specific, even there where we 
consider that there is no history and archaic cultures have been formed “out of history”, there is history and 
temporality, constituted and perceived differently as specific and particular rhythm and evolution. Within the archaic 
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structure, there is another existential and different type that determines “histories” different from the “global 
history”, histories that we can consider without “historicity.” 
The “global” time of human history results as a function of different “local” ethnical temporalities where the 
elements articulate and condition each other and preserve synthesized values also in symbols. Populations have their 
own histories, “fragments” of the global history; they have different structural, semiotic and cultural registers, yet 
each time concentrated in “value” that can be “emblem symbol.” We can conclude with certain considerations in a 
paradigm of the interferences of the symbolic specific with the symbolic universe as structures that co-exist in 
history because out of it the creation of the cultural values cannot take place, implicitly that of the symbols that 
express human development into certain levels of logic adequate ton its existence. The traditional culture constitutes 
as an individual time and in individual history, differently perceived, which exists and uses its value by relating to 
the global historic time and to the global histories. The Romanian traditional culture is an individuality that produces 
and affirms symbols that at the end express the general human condition: “this is the steady immanence of the 
universal of any experience of culture and science that essentially defines the spiritual solidarity of humankind 
…man exists and progresses only by his diversity” (Maheu, 1998, pp. 230-283). 
3. Possible concluding landmarks.    
The cultural diversification has represented the main factor of  “…adapting evolution to the level of homo 
sapiens” (Gourhan, 2003, p.208), thus it is only this way we can explain why the historic grounds of the cultures’ 
diversity and unity are essential and real; here we discover the specific, unique and individual character of 
traditional cultures, as well as the universal that they contain. This unity is given by the synthetic structure of the 
human general: “by becoming more particular you become more universal” (Maheu, 1998, p. 231). People and 
cultures exist in history, they have together parallel destinies and interferences, singular or related, all articulated in 
history. Culture defines the place that each population has in its own history and in the global-universal history: 
“projecting dynamic values … that lead culture…on the level of universal history” (Vianu, 1997, p. 300). 
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